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mind struggles to unify and objectify its own conflicting
levels of consciousness Viola helps him She tells of her
supposed sister's love, and for the first time in this scene lets
herself go
My father had a daughter loved a man
Orsino giows interested He returns to his chan She is
kneeling by him They are again almost in their old posi-
tions Again he takes hei hand The accents of true love
melt the mirage of his eye-lust for Olivia 'She never told
her love 5 Orsmo is again rapt in Cesario But Viola has
gone too far, and diaws away, tears welling to her eyes
Turning from him, quickly she speaks 'Sir, shall I to this
lady?' Orsmo is baffled both at the boy and at himself
Then he remembers his part of di amatic lover, recalls how
he loves Olivia, and speaks perfunctorily
Ay, that's the theme Give her this jewel Say
My love can give no place, bide no delay
His rnind is not in the glib words Cesario goes out If during
the action sornewheie some small oBject, a lose for example,
can be impregnated with Cesano-associations and left lying
about, Oismo can now stand watching Cesano's exit, then
pick it up, look anxious, and, ending with a gesture of worry,
go out deeply thoughtful
In the last scene, wheie Oismo is i ejected by Olivia> his
hreat to slaughter Cesano does not conflict with my lead-
ing His Olivia-lust is a mad hunger (I, i), and, when it
dominates, all-poweiful
But this, your minion, whom I know you love,
And wltom, by haven, 2 swear 1 tendu dearly,
Him will I tear out of that cruel place
Wheie he sits throned in his master's spite
Gonu, boy, with me, my thoughts aie upe for mischief
I'll s xcrificc the lamb that I do km
To spite a raven's heait within a dove
The italicized woids should be spoken with an agonized
expression of mward conflict Orsmo iccognixes the act as